Ba Fa
The Hudson Brothers
Rocket
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The Hudson Brothers

Remember when every al-
bum you bought came with a
poster covered with photos of
the group cngaged in all man-
ner of exciting pastimes — like
cating and slecping? Well with
the Hudson Brothers' Ba Fa
it's 1968 all over again. In fact
from a distance of more than
five feet, the poster in this LP
is indistinguishable from that
in the Beatle's white album,
I'he Hudsons have been trying
to sound like the Beatles for
years, so | suppose it's only
natural that they should begin
looking like them,

This record really mnever
should have been pressed. Sev-
cral songs manage O risc
above general mediocrity to
genuine awfulness, and most
sound like parodies of such
diverse talents as Herman’s
Hermits, Bruce Springsteen
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Elton John's lyricist Bernic
Taupin has done an adeguate
job of production, but he had
virtually nothing with which to
work. Almost anything would
have been betier than this,

— Steve Alcorn

and the Miracles.
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Fancy Dancer

Bobbi Humphrey
Blue Note

Bobbi Humphrey has long
been receiving major attention
in progressive jazz circlkes, in
part because she is a woman
making inroads into the male-
dominated field of jazz. She
has performed with Duke El-
lington, Cannonball Adderley,

Herbie Mann and Stevie Won-
der. At her first visit to the
Montreux Jazz Festival several
scasons ago, Bobbi was de-
scribed as the “surprisec hit™ of
the event by critic Leonard
Feather.

But the fact is, Bobbi
Humphrey really had very little
to do with the making of
Fancy Dancer. She wrote none
of the songs, there are almost
no vocals, and at times her
flutework, while highly compe-
tent, has been mixed to ncar-
inaudibility.

The album features some
exceptional piano playing,
super-clcan orchestration and
tight production valucs, com-
bined in a thoroughly pleasant
blend of jazz and R & B . For
the most part it seems to be
the work of producer Larry
Mizell and arranger Fonce
Mizell. Why not give credit
where it is duc?

~Steve Alcorn

Bobbi Humphrey
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Neil Sedaka
The Hungry Years
Rocket Records

There was a time when rock §

music stood on its own, unem-

belished by orchestra or chorale. T8

But some ambitious producer
looked upon it and said “let there
be strings,”
strings. And horns, and flutes,
and harps, timpani, . . .

The overall effect often results
in obscuring the basic song

and there were |

Neil Sedaka

structure. Happily, this is not the
case with Neil Sedaka’s The
Hungry Years, where tasty string
and horn arrangements by Artie
Butler and surprisingly, Richard
Carpenter  complement  eleven
new Scdaka-penned tunes in-
cluding the title cut.

Sedaka, who had a trio of hits
from his last album, scores two
obvious choices for singles this
time around with “Baby Bluc”
and “Bad Blood,” a catchy
number with suspiciously fam:-
lar back up vocals, Elton can't
resist lending a hand on las
protege’s project! The Hungry
Years proves to be a very
successful outing for Sedaka for
there really isn't a bad cut on the
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Connie Eaton
Connie Eaton
ABC

A relative newcomer to the
country music field, Connie
Eaton presents & pleasant
blend of Easy Listening and
Country sounds on her second
album. This LP should appeal
to fans of such diversc artists
as the Carpenters and Lynn
Anderson.

Light on the slide guitar and
highlighted by some of the best
arrangements in recent mem-
ory, the album begins with the
single “If I Knew Enough To
Come Out Of The Rain™ and
proceeds through ten pleasant-
ly mellow cuts.

While the lyrics are at times
weak, Ms. Eaton's voice — a
blend of Olivia Newton John
and Toni Tennille — more
than makes up for them, In
fact, the album’s only flaw may
be the too-sweet renditions of a
few of the record’s several
“heartbreakers.™

it's & pity this album will
probably do better on the
country circuit, It would be
welcome relief in the Middle-

of-the-Road wasteland.
— Steve Alcorn
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album. If Neil has had hi:
years, his worries should
Two bestselling albums

should be enough to fill

belly.

- Steve



Andrew Gold

Andrew Gold
Andrew Gold
Asylum

Andrew Gold sounds like
. . well, like just about every

male vocalist you've ever
hear. In fact, on first listen.
most music enthusiasts could
name ten or twelve singers who
Andrew Gold might be.
Strangely, this vocal anonimity
leads not to a predictably dull
album, but to a dazzling col
lection of nine tunes, widely
varied in style and perfectly
complemented by a variety of
vocal approaches.

Perhaps the most interesting
aspect of Andrew Gold is that
the vocalist also plays almost
every instrument drums,
bass, guitar, piano, organ and
percussion. Typical of one-man
bands, the LP's tracks are
clean and uncluttered, but un-
like other solo efforts (Emiu
Rhodes’ Mirror for instance)
there is a tremendous diversity
of sound.

One song smacks strongly of
the Byrds, the next could be an
carly Beatles tune, Here arc
rock and pop, blues and coun-
try, blended masterfully into
one of the most enjoyable pro-
ductions of the year,

—~Steve Alcorn







